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THE OPERA DIVISION 


presents 


L’ENFANT PRODI GUE 
A Lyric Scene* 
by 
Claude Debussy 
Libretto by Edouard Guinand 


Conductor James Craig (November 9, 16) 
Michael Evans (November 10, 17) 
Director Michael Albano 
Scenic and Costume Designer Brian H. Jackson 
Lighting Designer Sholem Dolgoy 
CAST 
LIA, Azael’s mother Frances Ginzer (November 9, 16) 
Joanne Kolomyjec (November 10, 17) 
AZAEL, a young Galilean Robert Missen (Novémber 9, 16) 
2 James McLean (November 10, 17) 
SIMEON, Lia’s husband Blair House (November 9, 10, 17) 


Ross Thompson (November 16) 


VILLAGERS 
Karl Calhoun, Ben Carlson, Donna Hurst, Brenda Luka, Tania Parrish, 


Robert Pilon, Blaine Sharpe, Margot Sim, Sarah Staples, Ariane Terveld, 
Patrick Timney, Leonard Whiting. 


The action takes place near a village in biblical times. 


*By arrangement with Theodore Presser Company, agent for 
Heugel & Cie, Paris, publisher. 








L'ENFANT PRODIGUE 


Paris during the year 1884 was a thriving centre of operatic activity. 
In addition to premieres of Massenet's Manon and Hérodiade (closely 
following the previous season's success of Délibes' Lakmé), the 

Prix de Rome, a prestigious award for musical composition, was won by 

a twenty-one year old student of the Paris Conservatory. In twenty-five 
days Claude Debussy had composed his first stage work, a setting of the 
biblical parable of the Prodigal Son. 


Basing their scenario on the New Testament, Debussy and his librettist 
Edouard Guinand fashioned a dramatically sparse but operatically 
exploitable sequence of events beginning with Lia's exposition of 
distress at the loss of her son. After a cortege of villagers celebrates 
a harvest thanksgiving, the destitute Azaél returns and collapses 
within sight of his home. When Lia recognizes her son, forgiveness is 
swift and absolute; the father's ultimate pardon unites the family in 

a prayer of thanksgiving. 


As Debussy's first opera, L'Enfant Prodigue is a good example of his 
characteristic ability to suggest dramatic tension by reticence: the 
more intense the dramatic moment, the more introspective the musical 
texture. It is this element which not only creates an arresting musical 
portrayal of human emotion, but is at times prophetic of the future 
Pelléas et Mélisande. 


LNLE RMAs S 1 ON 


GIANNI SCHICCHI 


An Opera in One Act* 


by 


Giacomo Puccini 


Libretto by Giovacchino Forzano 
English Text by Percy Pitt 


Conductor 


Director 

Scenic Designer 
Costume Designer 
Lighting Designer 


GIANNI SCHICCHI 
LAURETTA, his daughter 


the relatives of Buoso Donati: 


ZITA, Buoso's cousin 
RINUCCIO, Zita’s nephew 
GHERARDO, Buoso's nephew 
NELLA, his wife 

GHERARDINO, their son 

BETTO OF SIGNA, Buoso's cousin 
SIMONE, Buoso's cousin 
MARCO, his nephew 

CIESCA, Marco's wife 


AMANTIO DI NICOLAO, notary 
MASTER SPINELLOCCIO, physician 
PINELLINO, a tailor 

GUCCIO, a baker 


James Craig (November 9, 16) 
Michael Evans (November 10, 17) 


Michael Albano 


Brian H. Jackson 


Elsie Sawchuk 
Sholem Dolgy 


CAST 
November 9, 16 


Paul Massel 
Shawna Farrell 


Lilian Kilianski 
James McLean 
David Fawcett 
Laurie Bassett 
David Coulter 
Gregory Cross 
Robert Grenier 


Timothy Cruickshank 


Lynn West 


Daniel Neff 


November 10, 17 


Ross Thompson 
Mary Peterson 


Laetitia Snethen 
Michael Shust 
Robert Missen 
Marianne Freeman 
Peter Ticknovich 
Thomas Goerz 
Gregory Ryerson 
Daniel Neff 
Mary-Jo Masterson 


Gregory Cross 


Ross Driedger 
David Campbell 


Alan Derr 


The action takes place on September 1, 1299, in Florence. 


The children in these productions appear by kind permission of the 
Canadian Children's Opera Chorus. 


*By permission of the Publishers and Copyright Owners 


Ge Ricoznd: £ Co. (Milano) Gtd. 








GIANNI SCHICCHI 


Travel restrictions after World War I prevented Puccini from attending 
the world premiere of Il Trittico (The Triptych) when given at the 
Metropolitan Opera in 1918. To judge from the cast—Muzio in I1 Tabarro; 
Farrar as Suor Angelica and De Luca creating Gianni Schicchi—the composer 
missed a notable evening. A "triptych" is a writing tablet of three 
hinged plates that became a triplet of paintings attached together during 
the upsurge of art in the Renaissance. Triptychs were usually three 
pictures on the same theme but these one-act operas are complete in 
themselves. Gianni Schicchi, a riotous look at greed and skulduggery, 

is Puccini's only comedy and is the most popular and most frequently 
performed. 


Forzano's quicksilver libretto is based on six lines found in Dante's 
Divine Comedy: among thos guilty of fraud and consigned to eternal 
torment the presence of a certain Gianni Schicchi is noted. From this 
slim reference the plot of the opera has been developed. 


Like birds of prey, the relatives of the wealthy Buoso Donati gather 

at his deathbed in thirte:1th-century Florence to mourn his passing and 
investigate his bequests. Rumour has it that the old man has left every- 
thing to a monastery, but if his will has not been filed there is still 

hope for the relatives who begin a frantic search for the document. 

Young Rinuccio finds it and exacts a promise from his evil-tempered aunt 

to allow him to marry his beloved Lauretta, daughter of Gianni Schicchi. 

The will is read, the monastery rumour is confirmed and the relatives are 

in genuine mourning. Rinuccio suggests that only one man, Gianni Schicchi— 
shrewd and self-made—has the imagination and wit to save the situation. 

It does not take Schicchi long to realize that he is surrounded by 

hypocrisy and avarice and he at first refuses any help or advice. However 
when Lauretta begs him for permission to marry Rinuccio, he softens and 
conceives a plan to impersonate Buoso Donati. His imitation is convincing— 
the relatives are dealt with permanently and the young lovers face a 

happy future. 


VIOLIN I 


Mark Friedman (Concert Master) 
Angelo Calcafuoco 

Marc Destrube 

Suzanne Bégin 

Mark Wells 

Ken Mizumoto 

Pauline Salesse 

Allyson Lyne 

Janice Bing Wo 

Doug Brierley 


VIOLIN II 


Paul Thompson* 
Marianne Urke 
Norman Hathaway 
Veronica Moloney 
Hiroko Kagawa 
Toni Stanick 
Luigi Baccin 
Donna Mazur 


VIOLA 


Valerie Kuinka* 
Ida Goldstein 
Kathleen Hogan 
Catherine Jillings 
David Wadley 
Tracy Poizner 


VIOLONCELLO 


Elizabeth Dolin* 
Derek Gomez 
Elaine Thompson 
Karen Henderson 
Jon Ingham 
Stephen Buck 





ORCHESTRA 


DOUBLE BASS 


John D. Taylor* 
David Longenecker 
Brian Quebec 

Paul Rogers 

James Vivian 


FLUTE 


Jana Nelson* 
Laurel Trainor 
Ross Pearson (Piccolo) 


OBOE 


Lesley Young* 
Tina Levy 


ENGLISH HORN 
David Sussman 


CLARINET 

Carolyn Horne** 

Leif Laakso 

Lori Freedman** (Bass 
Clarinet) 


BASSOON 


Kevin Bailey* 
Shannon Peet 


HORN 

Bonnie Worthen** 
Derek Conrod 
Diane Fair** 
Lise Vaugeois 


TRUMPET 


Sam Cancellara** 
Holly Shephard 
Susan Barber** 


TROMBONE 


Susan Dustan* 
Stephen Fralick 
Michael Newnham 


BASS TROMBONE 
Douglas Lavell 


TIMPANI 
Kenneth Erskine 


PERCUSSION 


Beverley Johnston* 
Andrea Duncan 


HARP 


Gianetta Baril 
Nora Bumanis 


CELESTE 
Dean Bradshaw 


* Principal 
** Co-Principal 


Orchestra Manager/ 
Carol Dennison 








OPERA DIVISION 
Co-ordinator, Constance Fisher 


MUSICAL DIRECTOR James Craig ; 
MUSICAL STAFF George Brough Michael Evans Stephen Ralls 
Rehearsal Pianist/Assistant Conductor David Boothroyd 


Musical Assistant Timothy Brown 


STAGE DIRECTORS Michael Albano Constance Fisher 


FRENCH DICTION COACH Rosemarie Landry 


TECHNICAL STAFF 


Technical Director Fred Perruzza 

Assistant to the Technical Director Richard Clarke 

Carpenters B. Dave Hillis, Iain McLean 
Properties/Furniture Ludwig Seiler 

Scenic Artist Kim Sisson 


PRODUCTION STAFF 


Stage Manager Douglas Virgil Riley* 
Assistant Stage Managers John Bobrel, Susan Henderson 
Wardrobe Mistress Lindy Pole 

Cutter Fiona Lucas 

Seamstresses Audrey Vanderstoop, 


Margaret C. FitzGerald, 
Dianne Corcoran, Lorraine O'Leary, 
Elizabeth LeMoine. 


Millinery Kim Sisson 

Make-up Supervisor Jack Medhurst 

Make-up Assistants Martha Gleason, Manuela Cezanne 
Kim Gilbert, Jeanne Amstrong 

Lighting Board Operator James Livingstone 

Hairdressing and Wigs Carol Forte 


ADMINISTRATIVE STAFF 
Administrator Lynn Slotkin 
Music Co-ordinator Michael Albano 


ACKNOWLEDGEMENTS AND CREDITS 
Canadian Opera Company, Canadian Opera Women's Committee, The Rotary 
Club of Toronto (Armour Heights), Canadian Opera Guild (Peel Branch), 


Canadian Opera Guild (Oakville Branch), Toronto Musicians' Association, 
Jim Yates, Derek Holman, Andrew Hughes, Suzanne Johnston, Ian McPherson. 


*By Permission of Canadian Actors' Equity Association. 


LAST YEAR THE FACULTY OF MUSIC ASKED ITS MANY FRIENDS FOR SUPPORT 
OF ITS ACTIVITIES. THE RESPONSE TO THIS PLEA WAS GRATIFYING AND 
THE FACULTY THANKS YOU FOR YOUR GENEROUS CONTRIBUTIONS. OF THE 
MANY CHALLENGES STILL FACING US, THE MOST TROUBLESOME IS THE NEED 
TO PROVIDE FINANCIAL AID TO THOSE STUDENTS WHOSE RESOURCES ARE 
LIMITED. IF YOU WISH TO HELP. WE WOULD BE PLEASED TO DEPOSIT 
YOUR CONTRIBUTION IN OUR SCHOLARSHIP AND BURSARY FUND, PLEASE 
MAKE CHEQUES PAYABLE TO: 


UNIVERSITY OF TORONTO FACULTY OF MUSIC 
A RECEIPT SUITABLE FOR TAX PURPOSES WILL BE PROVIDED. 


Gustav Ciamaga, Dean 
RKAKKKKE 


NEXT OPERA EVENT: 

Dialogues of the Carmelites (Poulenc), March 7, 8, 14, 15, 1980: 

8:00 p.m. MacMillan Theatre. Conductors, James Craig and 

Michael Evans; Director, Constance Fisher; Designer, Elsie Sawchuk. 
Box office opens February 11, 1980. 


NEXT EVENTS: 

University of Toronto Concert Choir, November 11, 1979, 3:00 p.m. 
Walter Hall. 

Thursday Afternoon Series, Recital: Faculty of Music Jazz Ensemble. | 
November 15, 1979, 2:10 p.m. Walter Hall. 


OF INTEREST: 

Metropolitan Opera National Council Auditions DISTRICT FINALS, 

Sunday, December 16, 1979; 8:00 p.m. MacMillan Theatre, Edward Johnson 
Building. 

Unreserved tickets available from the Box office from 5:00 p.m. 

Adults $4.00; students and senior citizens $2.00. 





